emporary.
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NARARIO GALLERY Shanghai is pleased to introduce Nalini Malani (b.1946-), an internationally acclaimed
female artist, for the November art season. Widely acknowledged for her masterful refinement of a
woman's historical vision concerning the global tensions around piercing conflicts, Malani is regarded as one
of the foremost contemporary artists from India. Her work will be exhibited at the upcoming Shanghai
Biennale 2018. Also she was invited to participate in many grande International exhibitions, including Kassel
Documenta in 2012, La Biennale di Venezia in 2007 and others. Malani is one of few female artists from Asia
to hold a retrospective exhibition at Centre Pompidou, Paris in 2017 and also at Castello di Rivoli, Italy at
present. As well as the first woman artist from Asia to get the honor of the Fukuoka Arts and Culture Prize in
the field of contemporary art in 2013.

Brought up in India, a melting pot of diverse ethnic groups, languages and religions, Nalini Malani focuses
on the trauma caused by endless conflicts between religions and ethnic groups. The history of constant
disunion and chaos, which dispersed to racial and religious disputes even after they were liberated from
long colonialism, has been the solid basis for her works. Her artistic language, categorized into race, class
and gender, is represented as a visual final product mixing the wounds and suffering of India’s history with
her own personal stories. Their narratives, wherein past and present, true records and falsehoods, and
history and myth are linked like a Mobius strip, are dismantled and restructured in various methods within
an organic space where visual media, its creator, and its viewers join together. They are both inscribers and
creators of history at the same time.

M B RER EEANSINAEATE, RAAZNAELLRBENLEEARAZPNER « TR (b,
1946-) « EARFKERE T L tExt T 23K H Im oy R 4L 151 B 5 x4 5L B 68 o9 7 £ 8RO, [ BT R 3 B9 st )~
AT, HAARNEF ML REAR. HER « DR RMNIE &K ZHE TR I # #2018 Lig
WER, CAXLY MBS M0125 FERXEE, 2001FZRATNFREFHSERRER; AN
BN L EZEARR, TOITFAECREFHIA T OESEHRE, B EANFKERE S
REREYENEFECEARTY; ARHEEE TN ZARK, TOBFRTLRZARMA
BHENZAXHE,

MER - GHREHER—SRIK. S BEMEZHNBFFERK, I RENETEZR. XL,
MR E R GRE RN, WEHERRFEIRGRIL, BRAEMKREZHNDEF,

BIEMKHAMER G EF MR E, REFEACLTAFE, FERLAEZAREROERY. HER
WERBEL AMIK. MAPER =K, UAREFHHREALI, CEUENETEREARE
THAGURN AR FHRE., REFERNARTXERLEE5H]AE, ELWERERR, hEE
MIEASE A, WXL EHH (Mobius strip) —#, ERRHYZEEUAMEFNTAB L HEE
ﬁaEE*ﬁW%§ME,m%ﬁﬁ\ﬂﬁﬁu&%ﬁ%ﬁﬁﬁ,%M%%Ei%ﬁ%%&%ﬁi
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Nalini MALANI 212 & « ZH R

Untitled |, 11, 11l, 1970
Photogram
Ed. 2 of 10

Exhibited in West Bund Art & Design
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Nalini MALANI 242 & « T4 &

Untitled I, 1970
Photogram
96.5 x 80 cm without border; 112 x 95 cm with border
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Nalini MALANI 24 B & « D R

Untitled II, 1970
Photogram
96.5 x 73.5 cm without border; 112 x 89 cm with border
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Nalini MALANI 4 2 B, « T #r B

Untitled IIl, 1970
Photogram
96.5 x 80 cm without border; 112 x 95 cm with border
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Keiji UEMATSU A% =

o | B
(B. 1947, JAPAN ] %)

Keiji UEMATSU’s works are originated from his interest in relations between body and object, object and nature, and
everything else. Keiji UEMATSU was born in 1947 in Japan, and moved to Germany in 1975. His work had been exhibited in
many museums including the Moderna Museet Stockholm (1976), P.S.1, New York (1980), and Japanese Pavilion in Venice
Biennale(1988). His works have also been shown in New York, London, Paris, Dusseldorf and collected in major museums in
the world including Tate Modern, MoMA among others.

In the Keiji UEMATSU’s photographs from 1972 to 1976 root from the ‘act of seeing’ matters. Dealing with the
relationship between the idea of ‘seeing’ and ‘acting’ between humans and nature (or objects), photographs
from this period are the most important works from the artist’s entire oeuvre. The works begin with the
corporeal experience of space through physical gesture, which is then documented through visual medium.
These works demonstrate the artist’s early interest in force, such as gravity, attraction and centrifugal force, as
the artist’s body becomes a horizontal structure that is pulled down by gravity (gravity affects standing figure on
direction of y-axis), or a body that props up matter (wood) that is being pulled down by gravity.

UEMATSU’s works since 2000s focus on the artist’s research on how the invisible force acts upon man and matter
from physical and mechanical perspective. For the last 40 years, UEMATSU obsessively has delved into invisible
forces and cosmic orders such as gravity and universal gravitation. Such interest and fundamental contemplation
on the human existence is demonstrated in the artist’s overall oeuvre. Matters with mass, such as the earth, the
sun and planets, bend space and form a gravitational field which makes matters pull at each other. Taking this as
the fundamental order of all matters, UEMATSU creates his own micro cosmos in the exhibition space,
demonstrating such force and order through his own works.

FEAREE IR, RIS T T BRI R Yiikan B SR LS At B A EZ AR RIIRR . fEIAZE 19
ATEETHA, T1975EREEE. hEAEAD FPRMESERER LR, Hh s, e /RER
REARME (1976) ;. ALMRZAEYIEP.SIEE (1980) ; B HiXUFE R HAEKE (1988) . 1
fEmEEAL), B3, B, HIERZRED, HFWEHBERFIREREYE. ALIUCEREDHEEN
F ] o 2880 44 S AR T WA«

A ZE —AE1972E BT 976 4E (MRS B F dh, IRFE T Xt “FHRITEN”  ( “act of seeing”) [ 8
%o AR - OERSRR R, RETARMBR (EWE) 2| “F” 5 “731)” KRR, 2EAR
KN ZAREED RO EE RS XEEAE f B 2 A R TG A, ARG T 3 350 31
MRS X X LR TR BRI T ZARZK BN “ 07 B0, WmE . WEl HREG . fEiXk
fEdh, ZARFE RN T EAKPEH, WEAM TG (EAER Ty BT S48 5 i, &
AENSCIEY), SCREWE A TRAE Okk).

AR ZE — H 20004F ISR BUAE IR i, IS8 ZAR S B UR AE 9 B RRIR 80 2 anfr /1 A
AN — [ RIBE TEIMETT . AR X MP 48, R 2 3 Pk R R 8 R 2 A 7 i P ——
W JIRTTA 51 1o XM NRAEAEAR BT HISE B FIEERL, 7E ZAR KB G ELES S AP AIl. BAR
BRWE, ek, ORBIAAT 2, 823 R H G HBA A 51 80388, A a A LR 5 Bk, fE
WAZE AR B T A I BB AT I AR SR, 7 F VA (B P Qi ) SO 2, B R s A BATEIE
floxd T H1 5 IR ZI R
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Keiji Uematsu fEIAZE—

Seeing I, 2015 (1975)
Gelatin silver print
39 x 51 cm each, 3 sheets; Ed. 2 of 5

Exhibited in West Bund Art & Design
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Keiji Uematsu fEIAZE—

Seeing Ill, 2003 (1975)
Gelatin silver print
39 x 51 cm each, 4 sheets; Ed. 2 of 5

Exhibited in West Bund Art & Design
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Kohei NAWA currently works as an Assistant Professor at Kyoto City University of Arts and is the founder and
director of SANDWICH, a creative platform for art, design and architecture established in Kyoto in 2009. He
has exhibited worldwide including Japan, Korea, Germany, Spain, and Italy’s various distinguished art
institutions. Recent exhibitions include Throne, Louvre Museum, Paris, France (2018); VESSEL, ARARIO
GALLERY, Shanghai, China (2017-2018); Movement, ARARIO GALLERY, Shanghai (2015); Kohei Nawa -
SCULPTURE GARDEN, Kirhishima Open-Air Museum, Kagoshima, Japan (2013) and Kohei Nawa — Synthesis,
Museum of Contemporary Art, Tokyo, Japan (2011). His works have been collected by The Museum of
. Contemporary Art Tokyo, Japan, Mori Art Museum, Metropolitan Museum of Art in New York, ARARIO
Collection and many other prominent collections.

Internationally acclaimed artist, Kohei NAWA has continuously broken the boundaries of contemporary
Japanese art and widened the view of how it has been conceived by the audience. Studied to become a
sculptor, Nawa's attentiveness in exploring many possibilities of forms and lines as well as his use of various
media allow limitless possibilities in his works.

ZRRF19T5FE N AE T HA KR . H AT AT L 2R K AT B BB, & SANDWICH, —/M2009 |
B ZARIT R BRAEZATFEMEIB ARG TN, MESENASHEL, BfFHA, @§H,
fEE, TR KA SFE R ZANN ., RIEMEEEE “Throne” , FIFEEMME, B2,
EE (2018) 5 “VESSEL” , il 4 B B4 i g, o [E ¥ (2017-2018) ;  “Movement ” , ARARIO
GALLERY, F¥#§ (2015) ; “Kohei Nawa — SCULPTURE GARDEN” H A& )L HKirhishimafs K EiE -
(2013) Al “Kohei Nawa - Synthesis” HARFKMUMREAKRIEME (2011) . MBHEEREHHA
ﬁﬁﬁﬁZﬁﬁ%ﬁ,mn%ﬁﬁ,%%k%%Zﬁﬁ%ﬁ,Wﬁ%ﬁ&ﬁ%ﬁ%%%%ﬁﬂ%&

PSRN AL % 2 E PR 1 H AR R 2R, AWITHE S HAZRIILT, hRE A O
THHAARZREPAA. BTG SZRELE T B F MR, hxt TR SLFNTZRE, Uk
foxd T A FA RGN B, AR FF o B T BRI AT REE -



Kohei Nawa 42 fl1 52 F

Trans-Yana (Stroke), 2012
Mixed media

Sculpture size: 196 x 66x 73 cm; Pedestal size:133 x 133 x 23 (h) cm
Exhibited in West Bund Art & Design
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Bronze -
85.3x93.3x81.5cm; Ed. 1_01‘_‘_33.’»1_
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Kohei Nawa 42 fl1. 52 F

Direction #46, 2012
Ink, Canvas, Wooden panel #fi fii 52 7K
250 x 200 cm x 6 (d) cm
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Kokei Nawa % f152%

Transfer #38

2017

Paper, ink, acrylicbox 4%, X &, ® A& F
23.1x123x2cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Kokei Nawa 4 fri$e ¢

Transfer #42

2017

Paper, ink, acrylicbox 4%, X%, ®A&F
23.2x23.9x2cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Kokei Nawa 44 F1 %3

Transfer #33

2017

Paper, ink, acrylicbox 4%, KZF, ®hH&F
28.2x36.5x2cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Kokei Nawa £ 52 ¢

Transfer #34

2017

Acrylic on paper 4% _L PN
29x14x2cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Asami Kiyokawa Held her first solo exhibition in 2001 and since 2003 has started to create art works usin
g the embroidery technique. In 2011 became the youngest artist to hold a solo exhibition at Mito Art To
wer. The following year held the “Bijo Saishu” (Female Beauty Collection) exhibition at Tokyo Omotesan
do Hills and numerous other exhibitions with a record number of visitors.

Her representative works include “Bijo Saishu” and “Complex” series. Collaborated with Shuntaro Taniga

wa on the “Is there God or not?” picture book, which also became a representative at the Japanese Boar .+
d on Books for Young People Congress held every two years. Her numerous awards include the ‘Best De

but Award’, the ‘VOCA’ exhibition prize, ‘VOGUE JAPAN Women of the Year’, ‘ASIAGRAPH Creator’s (Tsu
mugi) Award’. Works both as an artists and art director for various advertisments.

.
Ed

ENFRE (B3 S &, Asami Kiyokawa) 200142873 T ZE — RN, FHTF20034 AL G VR F Bl AR
12, 1E20114F, WA TEK P ERIEBE PN BOKERNZEARE, RE, MITGRER RIS B
b — L 1 X4 JE B PP R HE T ) L RRSE | B REE7RAINES:, FREI T ARZE S,

15 )R E R RIE S ELFE “3E £ R Fn“Complex” RFIEM, G- ERFR/INNBRKESEIERNLZ  KREREH
e (MAHRSFEFNDWRN?) 7, Sl AAERLERPSEEHERE, R BASINWE—ENERIL
HRERS, HIMERRES BN FEE, HAERE B AR20044F fE8 AL, 20104 A RS R EAM
A (VOCA) FYREYIH, 20124FVOGUE JAPANAEERZER LM, 20134F-ASIAGRAPHY 4R G ER 32T,
BT ZARBIESL, 1E)RRSEH DL 2R SR b e I ) B 0 BR T 5 il VR4,
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Asami Kiyokawa 35I| BR2E, TOKYO MONSTER: WHATEVER %M : FEFTiH, 2014, Photograph, embroidery tread,
beads, FRP frame, 84 x 63 x 4.6 cm
Exhibited in ART021 Shanghai Contemporary Art Fair
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OKYO MONSTER: | can’t be alone R : TTEEM E — A, 2014, Photograph, embroi
dery tread, beads, FRP frame, 84 x 63 x 4.6 cm
Exhibited in ART021 Shanghai Contemporary Art Fair

Asami Kiyokawa
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Asami Kiyokawa 15 )1|/R3Z, TOKYO MONSTER: Happiness depens upon ourselves RIEY) : ERBURTHRAIE C,
2014, Photograph, embroidery tread, beads, FRP frame, 84 x 63 x 4.6 cm
Exhibited in ART021 Shanghai Contemporary Art Fair
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Leslie DE CHAVEZ's practice has involved the creation of diverse art forms that scrutinize various issues in the
Philippines society such as history, colonialism, religion, imperialism, miseducation, power struggle, contemporary
culture, politics and social values. Recognized for his distinguished talent and sensibility in painting, the artist casts
a bitter metaphor on the society he lives in, suggesting a response to reality through reconstructing the icons and
symbols of the times. Leslie DE CHAVEZ's value system about society and art is firm and clear. He invites
introspection on reality through works that reflect hard work and passion, and stand apart in the world of
contemporary art that overflows with visually appealing work without conceptual content.

Leslie DE CHAVEZ was born in 1978 in the Philippines and is a director of the artist-run initiative Project Space
Pilipinas, in Lucban, Quezon. He has held several solo exhibitions internationally including Stirring the Ashes,
Ateneo Art Gallery, Manila Philippines, 2016; The Sleep of Reason, ARARIO GALLERY, Seoul, Korea, 2016; Under the
Influence, Project Space Pilipinas, Lucban, Quezon, Philippines, 2015; Unfolding Encounters, Cornerstone Gallery,
Liverpool Hope University, Liverpool, UK, 2015; Nameless Presence, Silverlens Gallery, Gillmans Singapore,
Singapore, 2013. Leslie de Chavez has held several solo exhibitions internationally. His solo exhibitions include The
Sleep of Reason, ARARIO GALLERY, Seoul, Korea, 2016; Unfolding Encounters, Cornerstone Gallery, Liverpool Hope
University, Liverpool, UK, 2015; Nameless Presence, Silverlens Gallery, Gillmans Singapore, Singapore, 2013.

SR R LA EAR L KL o b EARIEN, ST FE T IR RS PSR, s,

FEEREN, F# WEEX, BHEMNE, RO, SRSUE, BORMERMMESF 7 mABGE, SEHrH 2L
HA B R A R B RE ) T 2 BN AT, AT E(E A fh g T iR AR, R DGE I 0 A,
BIbR AT AT 5 OB AT P QIR B SR A8 B2 FL2E O TR R ZAR BB 1A o 18 I T 955 WA

ALA VR S A AT BT H At I FLROBIERI BRI, RISt | X BLSER R, FEFERAE REB AR
TREERES AL RIS b, BT

SEWF)- 1452 FLZZ 19784 AR FIEAL 5, RIEMESET S wHEZARF I A 22K EE, M 7EEFREé I
HZ AR, Ef5E20164EE L JEfiiAteneo Art GalleryZs J1iJ“Stirring the Ashes” ; “The Sleep of Reason”, [
Fr BB JER, #H[E /K, 2016;“Under the Influence”, JEALFEINH 2200, ZE#ATi 5508, 2015 ; “Unfolding
Encounters”, Cornerstone Gallery, J[EF#ifiA L K5, 2015 ; “Nameless Presence”, Silverlens Gallery, G
illmans Singapore, #rUN3E, 2013, SEHTF]-fE- A4S S TENIN S FHEEVAREL, EHNEORE
@7y , Prh R EE, PE EE, 2018 5 (EKEDR) , MR ZRWEE, JEMmSRT, 2017 ;
CERPEDTRE) |, Brrhi BLERLEES, WhEE /R, 2016 ; (EIFHYFHIE) , Cornerstone Gallery, JE[EFIWiHiAivE
K, 2015 ; (& RITEY) , Silverlens Gallery, i, 2013,
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Leslie De Chavez SEHTAH-145.- 22 FL.2%

When Action Speaks Louder than Words 24473 T iERE
2018

Qil, gold leaf, decal, on canvas

145x 120 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Leslie De Chavez TR -f&. 22 F.2%

State of the Nation Il

2018

QOil, gold leaf, decal, on canvas

170 x 200.5 cm

Exhibited in ART021 Shanghai Contemporary Art Fair



CEARKRIO QALLERY

| CHEN Yutan Biaki AL
(B 1973; CHI:NA:ﬁF.)' :

As a Chinese artist born in the 1970s, Chen Yufan further emphasizes the notion of memory, history and time
as well as an unbowed attitude towards realpolitik and collective consciousness. Chen Yufan’s work bears the
outward expressions of contemporary art while his concepts are deeply rooted within the rich soil of Chinese
culture. Through the interweaving of these two forces, the artist’s intimate memories and culture drift
between abstract and concept, and his unique creative context is thereby established. Chen Yufan’s works
revolve around the optical structure and the force of intent, his unique artistic expression is grounded in both
the assembling and scattering of objects and space. Through his 2D paintings composed of dots and lines, and
.1 spaces constructed by surfaces and objects, a trace for time is unleashed when these elements overlay upon
= one another. The dialogue between the artist and his mediums becomes a significant subject, resembling of
an internal meditation; when seen in the perspective of contemporary art, it is a form of performance art
++ rooted in the concepts.

Chen Yufan was born in 1973 in Putian, Fujian Province in China. He graduated from the College of Fine Arts

:+ at the Fujian Normal University in 1997 before graduating from the integrate art department at China's
-+ Academy of Art in 2007. He now lives and works in Shanghai. Chen's most important exhibitions in recent
-<+. vyears including All happens after sunset.., MoCA Pavilion, Shanghai, China, 2017; Blank Cheque,
:.++ Contemporary Fine Arts, Berlin, Germany, 2017; Exotic Stranger, Galerie Paris-Beijing, Paris, France, 2016;

 Beyond the White, Beneath the Black-Chen Yufan Solo Exhibition, Artemis, Shanghai, China, 2015; The World - ey

:i Il in the Third World, Chulalongkorn University Art Center, Bangkok, Thailand, 2014; Mulan River-Unsettled,
"..i* Galerie Queen Anne, Leipzig, Germany, 2013; ON|OFF: China's Young Artists in Concept and Practice, Ullens
o2 Center for Contemporary Art, Beijing, China, 2013; FUCKOFF 2, Groningen Museum, Holland, 2013; The

.. Folding Time-Chen Yufan's New Works, Aye Gallery, Beijing, China, 2012; Ctrl+N--Non-Linear Practice,

Gwangju Biennale Special Exhibition, Gwangju Museum of Art, Gwangju, Korea, 2012

o AENAETI970ERIT EZARR, BB NLKEWESEBCRET I, 5L, MRSEGE, b= A2
o RE SN BISEEUA (realpolitik) SERMEIRBEITRZINE % . Prok LR & BA AR AR I
B, TAERLS ARG T A TR B R K S 3% . R TR B, ZRFHA
NCHZ 5 ST G SO, X T MR A N BIPE TSR,  FRER LI dh AL sE 25 R A
o NAEL AR, WA 8] 1 SR & O AR VR R IA A At 7 H s A2 B R T T 2% 1 4T DA
M HERIAAER A A, IR ER TR R R B B RIE . R S EIEE
A X", MR SRS B TS, XA KR LB, JCIn—Fh RS e AR 2
BATNBRERM LM S LA R, 2R ENERBON T — M &S R AT A ER,

BRo% L, 19734 HAE T EAEET H, 19974 Bl TR T K2H 2R SEBE, 2007450 Fh EZEAR
LA SRRV REYE, HAER. TET LE. BEGERSINNEERHARE “EHEER
AL ElESREAREWE, FE L, 2017;  “Blank Cheque, Contemporary Fine Arts”, f#[E 4
¥, 2017; “Exotic stranger, Galerie Paris-Beijing”, yAEME%E, 2016; “Hfaz I, M F ——
BReR AR, EEEEENE, hE B, 2015, ;  “H=HFRWMERINT, S/KBEAE
2R, FEZA, 2014; “ON|OFF: PEEFEZAFIMWS HLE” , R Rb0,
HEJER, 2013; “AE1ETTR2", WP TIHREARE, MEAT TR, 2013;  “Rilhpnal—-—2012
PREEUBIER” . AVEEIE, HEIEST, 20125 “Ctrl+ N——ARZMESER” , BEDEMIUE AR,
JGIMTISLEALE, FHEDEM, 2012.




CHEN Yufan [RER M

il

B, M. M. AR

R —2%, 2018

B
K EgiaHik (
180 x 139 cm
Exhibited

in West Bund Art & Design
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CHEN Yufan BREE M

Grid of the brotherhood iT 41, 2018
JEAR Fapadk (A, WA, MmiE. 2E. ZiEgk. ZMmAa. A
181 x139cm
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CHEN Yujun 5% & 3
(b.1976, China H1[E) :

:

As one of distinctive Chinese contemporary artists, Chen Yujun’s works can be explained as experimental,
transformative based on his critical observation on regular daily existence. Chen has always been interested in the
issue regarding identity shift of individuals. His memories of his father’s generations, who have immigrated to
Nanyang, resonate with his contemporaries’ experience of geographical migration and moving away from their
homeland. Chen’s works share visual and sociological narratives which the artist seeks to characterize and
examine through specific individuals, shifting identities and internal diaspora and its effect on the entire
contemporary culture and nation as a whole. Furthermore, Chen’s works attempt to interpret self-consciousness
of people in the ever-changing environment and culture.

Chen Yujun was born in 1976 in south of Fujian Province along the Taiwan Strait in China. He graduated from
department of comprehensive art in China Academy of Art, Hangzhou, China in 1999, and currently lives and
works in Shanghai. He dedicated to investigate the conflicts between the internal identity and external influences,
seeks to criticize the fragmented and shifting identities of individuals, regions and countries throughout
contemporary Asia as a result of globalization and its increasing standpoint of culture. Chen Yujun’s works have
been shown in numbers of major international art institutions, including The River Never Remembers, The House
Cannot Forget, Arario Gallery Shanghai / BANK, Shanghai, 2017; Dissensus Agitation - The Painting to Language,
Today Art Museum, Beijing, 2016; The Exhibition of Annual of Contemporary Art of China 2014, Beijing Minsheng
Art Museum, Beijing, China, 2015; Within Sight--Chinese New Painting at Post Financial Crisis Era, Foundation
Taylor, Paris, France, 2015; Another Place, Space@All, Los Angeles, USA, 2015; Dynamics of Sources, Chen
Yujun+Raphael Denis, Irenelaub Gallery, Brussels, Belgium, 2015; Destination, Lempertz Art Center, Berlin,
Germany, 2015; Broken Stand — the New Painting to Order, Long Museum, Shanghai, China, 2014; FUCK OFF 2, The
Groninger Museum, Groningen, The Netherlands, 2013; Mulanxi River — Unsettled, Zhong Gallery, Berlin,
Germany, 2012. Chen’s works also have been collected by Brooklyn Museum, USA; White Rabbit Contemporary
Chinese Art Collection, Australia; M+ Museum, Hong Kong; DSL Collection, France; YUZ Foundation, China; Long
Museum, China; He Xiangning Art Museum, China; ARARIO Museum, Korea and more.

TERREN NFF R E SR ERKZ —, BrokA BE 5 DU H A S A A At IVE SR A 9 H A R
HICA SR8 PEAT AT P RS U FRERE U6 28 5R0E T AN N M OB AR P SR OB AR 1 L. 31 2R S8
B, MR AFERE BB R RICIZ, SMEFEATEHIE LTS 2 WA A BRok B e S,
B REE MR RFR A AL, AN B A 2R IR, I T AR B e A AN A B A
LA AT 38 A B AN S AT B A SR SR . AN, RERE AR ot 13 K 0 A AV T 0] LA 5
ANSCAL )5 S AR 1) IR HH BRI ) R

MReRH, 19764 THEMEERH. 199958\ ThEERERLGEZARR, HILME, £ET L. i
R TN B0 SIS Z M7 JE SR, X4 T WPLE A BRI RS 5K A0 SOV A R B2 i
T, BRI AN X5 E KSR RRZEE . BReR B REM Y TE N2 X EE 2RI
R, A CBRMR—EMIEENSE” , SHERE, FEIERE, 2016; “HELRZRELRE20
14", JeRRAEEARE, HEIER, 2015 “HGhA—FeRGEHIN AR ERZE” , BYHEES,
EHEER, 2015; “S5—AHT7” , Space@All, EEEAZHL, 2015: “JEzhJ), FREEE + Raphael Den
is”, IrenelaubimiJit, LA AiE2%E/R, 2015; “Destination4/CFEZARE” , HitkLempertzZ AR Ls,
FEEAEAR, 2015 “BSL: WREZRRFF” , BFEARME, hE EE, 2014; “AEETA2Y, BT THRE
ARIUE, FZ&P TR, 2013; “RZBE—AF” , PHEME, EEFK. FREHERE SRR T 3 E 44
MEAREME. WA P ELYRZREGR. PEEFBEM+ERE EEDSLIGR. E LiEREREEAR
T PERIMTEEEARLE, EHERTH L REERES.
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CHEN Yujun FRERE

WAELLHTIERINO. 180912, 2018
IKFEHE. M. FOAAR, kAR, Biss
50.45x74.5x6¢cm (4 pcs)

Exhibited in West Bund Art & Design



ARARIO §ALLERY

CHEN Qiang F&i%

(b.1960, China H[E])

Chen Qiang has been developing his own abstract art world where exists the internal conflicts originating from
the fast social changes in China for last 30 years. The state of conflicts and struggling that the artist has long
been facing, but at the same time, the artist believes the ways of our life, are revealed in his works with different
ways: mixture between the western and eastern art creation process, adjusting Chinese paper and ink with
western linen canvas and oil, and layering the different mind frame of reason and emotion. As his new works in
this year, these mixed media paintings are the combination of traditional eastern ink on rice paper and western
oil on canvas .The idea of doing so endows the painting not only one cultural connotation. More importantly, it
is about unifying opposites. Not just Eastern and Western, but unifying a methodical way of working with a more
random way, unifying drawing with color, reason with emotion, grid with scribble. Artist holds different
possibilities in a balance skill. Starting from a grid of dots on a rice paper, the artist fills in ink circles over each
dot. After fixing the paper sheet onto a canvas, ink circles finally are covered by oil paint. By drawing or
scribbling through the still damp paint circles, the painting is no longer seems calm but agitated, the surface is
not canvas but rice paper, the blacks and greys more likely ink than oil paint.

Born 1960 in Hunan province, China, Chen Qiang currently lives and works in Shanghai. Chen Qiang’s works have
been shown in both China and abroad. His recent solo exhibitions includes AFTERGLOW - OPERE ASTRATTE DI
CHEN QIANG, Pasquee, Massagno, Switzerland, 2017 ; Intersection - Chen Qiang (1990&2015), Yibo Gallery,
Shanghai, China, 2015 ; Chen Qiang, Galerie Frank Schlag & Cie Gallery, Essen, Germany, 2013 ; The Visual
Will — Chen Qiang , Sanjyo Gion Gallary, Kyoto Japan, 2013 ; He also participated in important group
exhibitions including CHINA TODAY , Edsvik Konsthall , Stockholm , Sweden, 2017; DEGREE ZERO OF ART: the
Rational Expression of Abstract Art, Hive Center for Contemporary Art, Beijing, China, 2017; China Line -
Contemporary Research Exhibition, Epoch Art Museum, Wenzhou, China, 2016; Calligraphic Time and Space:
Abstract Art in China, Power Station of Art, Shanghai, China, 2015; ABSTRACT PAINTING FROM CHINA, Hurrle
Museum for Contemporary Art, Durbach, Germany, 2014. Chen’s works have been collected by The National Art
Museum of China, Shanghai Art Museum, Yuz Museum, HOW Art Museum, Foundation Insel Hombroich and
China Brands Group. His works are also collected by private collectors among China, America, Canada, Germany,
Switzerland, Italy, France, Japan, Indonesia, etc.

Wi — BRI TR T H QMR RN, HAIRRZI e 7 i 2 304F A [ 1 2 SR A2 ™ A= 1Y
TIEEMR. KELR, ZARZOEHN OGS LIET, X EFAR FEMIE, #Emp7E
PR B R R ZARCMEL AR S, o A% G 5 4R 58 5 74 J7 S RRIAL AT AN ok
i2H, HEfESHROHSEE. BREEER A 54, S5 MESE KNG EY. BRXR
PEIT A A I, R AR il ) 3 — D5 3o . SEE B, AR AT T AL AU
REXZRPG TG —, WA THRIRBENLA) TAE BN —, MRMAMBERG—, LR E G2 .
PR AT ERAG R GE =+ -« BRI A BV EAR L AT 17 AN TR B AT REAE

MRB%, 1960 T EWIR. Har TIE. AT L. MmENYE TENAAZZEENHEL. EHA
BASE “&t - MR S/ERE «, MEZ RN, HBiEs, Ht, 2017; “ZX - BB (199052
015) 7 , ZEEE, E#, 2015; “FFERE “, Galerie Frank Schlag & Ciel® i, 4%, #E, 2013; ”
W E——FERs <, =ZMEEE, HAEE, 2013. S50 ERHRBARE “SRIHE «, L
FOREARLE, WiiEEFREE, HidL, 2017; 7 “EEZ 4 MIZEARMEERZE” , BEIRS KT, db
w, 2017 7 hEZ - JREARER . FRERE, @, 2016 “BTERE. MREREFE”,

L HRAREREYE, L, 2015, “TEEL - REFEHMMHREE” , 2EBHRRYRERNE
e, ZEHF, MEE, 2014, MERBGRTHEERME. ERERIE. REEERE. RERE, 4E
[E Insel Hombroich ZARZE &<, EWAYER. LEATE. EE. ImEXR. EE, Ht. 2 0. &
B, HA. ENJesEh iy i AN Kok .



ARARIO gALLERY

CHEN Qiang Bfi%
Work 18-19, 2018
Pencil and oil on canvas

180x120cm

Exhibited in West Bund Art & Design
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CHEN Qiang %85
Work 18-18, 2018
Pencil and oil on canvas

180x120cm

Exhibited in West Bund Art & Design
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Gao Lei & #=

B. 1980, CHINA %

GAO Lei belongs to the Post-80s generation of artists in China, that has have been more exposed to the international
society, global information and news, and diverse society rather than ideologies, and collective beliefs. The artist is
interested in creating a new channel of communication and finding an eccentric mechanism of criticism across the
boundaries of virtual world and reality through paintings, photography, installation and mixed media. He is adept at
translating and converting daily objects into drawings and installations, presenting works conveying the gray area
between order and chaos, with his stubborn yet humorous approach in viewing the world. The artist dissociates the
portrayed subject or used object’s original functional properties and meanings and inserts his own cryptic messages.
Through non-personified approaches, he also explores how the system of power affects an individual’s way of thinking
and how regulations and restrictions of a society influence an individual

Gao Lei was born in 1980 in Changsha, China. He graduated from the Central Academy of Fine Arts, Beijing with a degr
ee in Digital Media in 2006. The artist's works have shown in both China and internationally, including The New Normal
: Art and China in 2017, Ullens Center for Contemporary Art, Beijing, China, 2017; Works of Post 80’ s after 2008 from L
ong Museum Collection, Long Museum, Shanghai, China, 2016; ACROSS THE DIVIDE, Rosenfeld Porcini Gallery, London,
UK, 2016; TURNING POINT—Contemporary Art in China Since 2000, Minsheng Art Museum, Shanghai, China, 2016; NE
W VOICES— A DSL COLLECTION STORY, Klein Sun Gallery, New York, USA, 2016; WE—A Community of Chinese Contem
porary Artists, K11 Art Museum, Shanghai, China, 2016; Editing the Spectacle: the Individual and Working Methods Pos
t-Mediatization, Hive Center for Contemporary Art, Beijing China, 2015; AFTER UTOPIA: Revisiting The Ideal In Asian Co
ntemporary Art, Singapore Art Museum, Singapore, 2015; Gao Lei Solo exhibition, ARARIO GALLERY, Shanghai, China, 2
014; Windowsky, MOCA Taipei, Taipei, 2014; Criss-Cross: Artworks of Young Chinese Contemporary Artists from Long C
ollection, Long Museum, Shanghai, China, 2014; Carrier, Asia Code Zero, SOMA Museum, Seoul, Korea, 2013, and Proje
ctions, ARARIO GALLERY, Seoul, Korea, 2012. His woks are housed in museum collections, including CAFA Art Museum,
China; Long Museum, China; Minsheng Art Museum, China; Tinguely Museum, Swizerland; The Valencian Institute of
Modern Art, Spain; Singapore Art Museum, Singapore; ARARIO MUSEUM, Korea, and DSL Collection, France. Gao Lei ¢
urrently lives and works in Shanghai, China.

rEERIMEn TS KR, SR R ISR, @I AR PR RO R AR, R R R Rt
WL, FREE ) — NEE TR SRR, EATREER, B SRR, mar I E R I KA
FE. VARSI RS BRI L), FEHFE I BB TERE5K /) BB FPAa & SO — M TR GHREL. s G-l
Z ARG AR, I BN PO B A H R SR I A RO JE R 28, BB ON BT LR AN BITRIEES
mAE M B aR e L oo, DR HARA PRIt RS ; R WIRIAFR &R, HIZPT AR TS
G-I NME G Z MFR BB RIS R,  HalEIFLASR G5 B RO SE S

gk, 1989 AT HEKYD, 20064k T ERFREEFHMAR, Hal LIE, AIST B, thaofEsas
L TEA S E SR BT, RER ORI, XY RS B F e 5 AR E R T Rrarfit
Hl, (EXEEET B RATE, BETERERAELT, S tt 75 —FilA, EREHE M &ix
MR FREA RR, SaErrER SR ETENII SN ERYM, SFEFIINRE « PEBER 5 2 R%E4£220177,
ERETUREARF L, FEALR, 2017 ; “80/F-08/F — K ENIEM T FEEARFZIEME", BERE, TELHE,
2016 ; “Across the Divide”, Rosenfeld PorcinilHiEf, FEE{EEL, 2016 ; “4% A —20004FEFHIF E LR ER”, EEER
AEARE, TE B, 2016 ; “HiE 0 —EBYDSLCOLLECTIONRY B K, HlLWEEL, EEAL), 2016 ; “Ffll——
MNREFHEYRERENDE”, KI1EARE, FE E#E, 2016 ; “wiEsW—E b2 ERAMEE TELAY,
MY R T, PEAER, 2015 ; “BIEEF G FE—E TSNS AR ZBARY, BN E AR, #n, 20
15 ; “EdEN BT, PR ELBREEE, PE Y, 2014 ; “Windowsky— @i ZE MY, BALUMREARIE, BIE, 2014 ;
“YREFTPE— LA T FEEARFZERR”, BERE, TEEWE, 2014 ; g7, 22@7ZEHE, PEIER, 201
3 ; “Asia Code Zero”, SOMA FEARTE, ®h[EE /R, 2013 ; “H—maa R, b R EEE, HEE /R, 2012 ;
“Rr—mENR, Z2E32ea), PEJER, 2011 ; “Dasich im Anderen”, E-RIEE4S, EEIEDR, 2011,
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Gao Lei %%

Homo Sacer ##EA
2018

Installation:

Aluminium ladder, daylight
lamp, screenwindow, binder
clip, resin, mannequin 45 ##,
HYEAT, 28, KRk,
HWAE, AR

120 x 120 x 180cm

Painting:

Aluminium plate, screen
window, resin £54 20 %5 M
ARG

84 x 63 x 4.6 cm (7 pcs); Ed. of

Exhibited in ART021 Shanghai Contemporary Art Fair
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HAN Jiaquan was born in 1972 in Zhoushan, Zhejiang Province in China. He graduated from department of oil
painting of the Central Academy of Fine Art, Beijing, China, in 1998. He currently works as a lecturer at
DongHua University, Shanghai, China. Han is interested in presenting his works by maintaining each elements
unique characteristic but at the same time keeping the aesthetic stance neutral, as the artist sees the
neutralizing process as a course of synthesis and adjustment.

HAN Jiaquan’s works involve figures, landscape, and scenery. In the scenes of real life, Han utilizes his unique
artistic language and narrative. With intensive and eloquent painterly quality and brushstrokes, the artist
conveys the subtle relationships of layers as well. HAN Jiagquan insists on the neutral position when
expressing and invoking emotions. In his oeuvre, the scenes are marginalized in untypical, special,
contradictory and uncommon personal narratives. This kind of unknown yet familiar space can easily
awakened from our forgotten memories, and revisit the moment and the experience. By juxtaposing the
natural and the retrained, the exposed and the hidden, the artist balances the conflicts, and attempts to
dissolve the ambiguous depiction of emotions on the canvas.

HAN Jiaquan’s works have been shown in several major institutions, including Self Reset, MAO Space,
Shanghai, 2016; WE, K11 Museum, Shanghai, 2016; Small is Beautiful, Jewelvary Art & Boutique, Shanghai,
2015; Bloom, Bloom Art space, Shanghai, 2013; Space, M50 Art Space, Shanghai, 2013; Jungle Il - A Thriving
Morphology, Platform China Contemporary, Beijing; At Sixs and Sevens, Creative Space, M50, Shanghai; Race
to the Ground, H Gallery, Bangkok, Thailand, 2007; Mirroring Refined, Nest Gallery, M50, Shanghai, 2006 and
more.

FFIR, 19728 AT R EWNTE AL, 1998 T [E R ERFABEMER, HAHEZTRER
o FHERAEMMEI L, ENERFEIIERMEFNMERFER, EREEY LRRTSIgE— i
R AL A E R BRI ZR A Fn i SR AR,

SRRIOIERIE R, RERRM, EXTISAERORE D, AR TSI AZAES 55
o, WAL DIER, SRR ENAEIORE, SAFRT TR R R
MRS SR, (EERE, SFRMETIHASRARTRIGE, AULAOERT, SRR,
BIFRIVIE, Rk, 7 AT RO ARCE, % E SR TR AU £ 4h, IS A

RATTAEROZEIR, MBI WGBS, 183 M IAET 4 N DVRAL B RAOWR 522 i,
WHEAAS L8, R RIRE, EARFARLEE, WL B 0184 (4
FEIHAR.

BFERAERS TLFEEENMEIE, fh“Self Reset”, MAOZE[H], HE i, 2016 ; “Fkfll”, K11
EARME, HE EHE, 2016 ; “Smallis Beautiful”, Jewelvary Art & Boutique, FH[E E#E, 2015 ; “Bloom”,
Bloom Art Space, H[E ¥, 2013 ; “Z=[A]”, MS50ZARX, H[E_E#E, 2013 ; “Jungle Il - A Thriving Mor
phology”, i & HE MR ZAR, HEALR, 2014, “ELL/\HE”, MsoflEFE X, HI[E L, 2013 ; “Race
to the Ground”, HIEEE, ZE[ES4, 2007 ; “Mirroring Refined”, MSOLEER, [E i, 2006,
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Han Jiaquan B3
Entrance No.3 A0 (=) ,2018
Oil on Canvas A7 [ Jii H]

150 x 120 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Han Jiaquan FiZX 532
Empty 2548, 2018

Oil on Canvas A7 [f] 1 ]
50 x40 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Han Jiaquan B3
Arrangement FHE5, 2018
Oil on Canvas A7 [ Jii H]
50 x40 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Han Jiaquan B3
Fast food box {R&E £, 2018
Oil on Canvas A7 [ Jii H]
50x40cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Han Jiaquan B3
Glass cover FE3H &, 2018
Oil on Canvas A7 [ Jii H]
50x40cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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LIANG Mangqi

(b.1986, China)

Liang Manqi (b. Guangdong 1986) graduated from the Art Education Department of China Academy of Art in 20
09 and obtained her Master of Fine Art degree from the Chinesisch-Deutshe Kunstakademie, a joint degree prog
ramme of the University of the Arts in Berlin and the China Academy of Art in Hangzhou in 2012. She currently li
ves and works in Shanghai. Adopting two-dimensional paintings as the primary clue, utilizing installations, site-s
pecific paintings, and even the architectural structure of the space as her media, Liang Mangi is intended to con
nect, intervene, and complement the exhibition space with her works of art. The artist uses a playful visual lang
uage to break the boundary between the physical space and object, where the line, color, and form extend from
the canvas into the real space. The seemingly logical visual symbols on canvas are balanced through the artist’s
abundant sensibility and emotional order. Liang Mangi takes the geometrical shape and color as a method to un
derstand herself and her surroundings, as well as the passage to embrace the psychological uncertainty, contrad
iction, and conflict that are regarded as the new undertakings of her art practice.

ace in Mind: Animamix Biennale 2015-2016 at Museum of Contemporary Art (Shanghai 2016); WE: A Communit
y of Chinese Contemporary Artists at K11 Museum (Shanghai 2016); Colometry at Arario gal-lery (Seoul 2015); a
nd Several Objective Relations at ARARIO MUSEUM Dongmun Motel (Jeju, Korea 2014).

She has held solo exhibitions and participated in group shows. Her previous projects and exhibitions in-clude: Sp .

P2 1986 A AT HIES 4R, 2009 ML T HEERFEBRRALERFFEERAE R, 2012 FENT
HESEAR B PR AR I LR (COK) 2 IR, IRIBCGEARM 520, T R4 TIE, REHLY &
LN TL, i ZeE R, 22 A, HEAHZERA) B 5SRO, R i A AR LAY O
B, T 54ME, SARFLFERABIRAAIEE S FTRIL LA ROR, Bith, R5c. TR b m 22 [a]
FRRBIPISEZeE, FHREEAEGA S, @ik aofE 2R G 0 ERE 3R BOEr; i B A A L A,
RN D EERIARAAE, FIEHH5E, ol T EARFHEM A S 5HERERZ—, IEMiESL T e
B b,

ZEHOELESINSENAZRERL, S0 E & E TR NS A AR g LT ME R LY
RERMEMoCA, EE(2016);“WE|FHA:— PR TPELERZAREH N E KILER
16, _E¥8(2016); “Colometry”Arario Gallery Seoul [z B BEL i [ &y /R 22 (6], ¥4 [E & /K (2015); “Several Objecti
ve Relations” (e[ fi7 LB 7R [ 15 SE ARVE it i,  ®hIEGHN 5 (2014),
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Liang Manqi 2 S3H
Emociding 3 1545455 3, 2018
Oil on Canvas A7 i i &

200 x 160 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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Emociding 3 {if 451 7 3 (detail)
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ZHU Xiangmin Z&iH [

B. 1989, CHINA H[

As the youngest of the Post-80s generation, though Zhu Xiangmin has grown up under the influence of emerging
media, materials and technology, he keeps his resolve in the artstic form of painting. The characteristic showed b
y painting is visually revealed as a trace, which is called the embodiment of the process and intensity of painting b
y Zhu Xiangmin. He believes that the happening of the behavior of painting has a time span, in which some other u
ncertain factors could constantly be involved, the initial intention and emotion may tranfer, or superpose or be de
stroyed, also the pigment is thick, transparent and fluid. The combination of these factors would result in the conv
ersion and blending of materials, makes them more characteristic and sensible.

Zhu Xiangmin, born in 1989 in Hunan, China, and achieved his degree of bachelor and master from the Qil Painting
Department of China Academy of Art in 2012 and 2015. Currently working and living in Hangzhou. Selected solo ex
bihitions include "The body electric", Leo Gallery, Shanghai, China, 2018; “Hive-Becoming XXIIl An Image, An Eidol
on”, Hive Center for Contemporary Art, Beijing, China, 2016; "Study the Phenomena of Nature-Ideal", Grand Space,
Beijing, China, 2015. Selected group exhibitions include "Jet lagged", ARARIO GALLERY RYSE HOTEL, Seoul, Korea,
2018; "Ban Jie Men", HIMA ART SPACE, Shanghai, China, 2017; "Unbounded Yard", Mao Space, Shanghai, China, 2
017; "Small is Beautiful", Leo Gallery, Shanghai, China, 2017 ; “Cross the Year” , Renke Art Gallery, Hangzhou, Chin
a, 2015 etc.

TER80JE EARFE PIRAFRA—X, RINE W UORAERT A, BT, mi B A e B o T Ry,
SRMAMLAIN 2R EmiX — ZRBRBERSE, EMERGAFT RN RENE, A LIRS, AR
B PR NIX L BT A R AN ) BRI, AR T o R AR BAA I SRR, X —dfRha
AHERMERBEREIT AN, BARERMERSCER, sedn, Siildr, Jf BGEHRARER, FE
B, FBhH, ZXERFRIZEE MM ARG BRI 7,

RUAIE, 19894 A FHIRE, 20124 K& 20154FF HESEAR FReilE R IR 7 L Rl L6, Bal LIE, 4N
FhuN, IR, rHESE”, JNEEE, $E L, 2018 ; —ANMEL, A5, R4
ZARHL, HEAER, 2016 ; ‘BT, EAZEn, REACR, 2015, EEREOEUME 5 ESL, BIE
B2ARYAM), TEFE, 2018 ; ‘B Z=AEE”, Fhr BB EEERYSERE E, #HE /R, 2018 ; “P#kl] H4F
SARFER”, BEIzea], FE LW, 2017 ; “LAREE”, Mao Space, H[E E¥E, 2017 ; YNEEM7Y, PiiE
WES, TPE R, 2017 ; “SFE——Y4RA0ER", ANRZEARHL, FERUN, 2015,
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Zhu Xiangmin 23 [F]

Exhale #2, F#2

2014
Charcoal Pencil on paper 4XAKE, B
150 x 200 cm

Exhibited in ART021 Shanghai Contemporary Art Fair
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JING Shijian 3+ 8|

(B. 1960, CHINA H[H)

Jing Shijian was born in Shenyang, China in 1960. Now he lives and works in Hangzhou, China and works as the
professor and the Assistant Dean of painting art academy of Chinese Academy of Fine Arts. As a continuation o
f Jing Shijian's creating system, he has created a unique landscape and built up a different view of space and ti
me. In this particular landscape, time is invariable, space can be overlaid, the reality and imaginary can exist si
multaneously. Furthermore, the human and nature consist a drama that full of conflicts, while the tragedy and
comedy of human nature is between the bantering and bantered, heading to the deepest feeling of alienated
and lonely. The main focus of the exhibited works is painting which consist of landscapes and characters.

However, being different from the previous works, the landscapes and characters in Jing’s new creation appea
r with a kind of tense and the inner conflict. The familiar scenes of landscapes and characters has been scenari
zed with different kinds of narration that created different sense of feelings—sometimes solemn, sometimes d
ramatic, and sometimes timeliness. The supernatural visual images enter into the picture and add the absurd o
r inconsistent factors into the picture, which make the creation look like either metamorphosed element or th
e true nature of daily life. In the end, all of these combine together and construct a brand-new art world that b
elongs to Jing Shijian. In this new world of art, the artist selects snails and landscapes as important symbols. In
the era of rapid development, expectation is accompanied by anxiety, uneasiness, and even a kind of arroganc
e that floods the entire world. The artist treats snails as a fairy tale that has been ignored or described, forming
its own fairy tale issue. At the same time, it is also acting as a continuation of human life. In this era, the playful
landscape becomes an important place in the greater scope of the world, offering unprecedented discovery. B
etween the bantering and the bantered, the nature of the universe witnesses all the human’s landscape just lik
e the snail constantly views all the vicissitudes of human being. It makes a mock of the claim that human boast
s about the described landscape is becoming the cosmopolitan landscape. In the snail’s universe and the playfu
| landscape, the micro and the macro become the most fundamental elements. The plots and stories take plac
e in the process of bantering and bantered. For this reason, we have begun our ultimate questioning through t
he meditation in the snail’s universe.

FHE8, 1960HAETHFELTEHRILE, DETERRAREZR, SEZRZERRRK, TIEMEE
THEBMN, FELZARE - FAQIEARR, R SRR MR B LRSI AR K, (B
GRIEAPTAFRE, Br/E o LK G N R R TKE), WAEMZRRIISR, B IRA K07 5%
6T, GEAamAIRREPE, I, IEYE, —hE AR R A BB, TR T i SR SE
FARRSE, BEBREMERRR, g R EAENAR, S0 HERE TH LR ZARIR,

RN EFH SR S, ZRFE L5 REAENIZ — I B QI ER R 5, fEPRER RAII AR, ]
Wy, fEREE —FhIERE, %, EETMIERE, FTRABRNMER, SRR — 2 e 4
MRV EE, TPARE B SR —FhE T, RIREARA S FELER) T, XA RIS, &
VERI RO AN AR — N B R, ATERA B RRI R Pkig Gk, MORfEdoEd iz,
FEHORVEG-RIES , TR B R R RO TEE A BT AR AR R, ERES A H O HR A
FOWAE A A ORI RSR, R FRO T SR ERI R T, P05 WO P A S AR A B3R,

T Gl A AR AR IE SO VE 2 T, BATIE R AR AR IE SR VE 2 TR A 1 BB R R I,

BRI ESIE R — D RIER IR, ShrADERERR, RATEW A B, i B e N5 R,
NG NIGEA — PRI, 0L, HIR, Wiy, HRREIERIOGR, BHEERU, X ANHRER TRt h
ZRAHESR, WX BEEE, MRS R A KM RHE, HEESIHEAG A A5 BRRINTE
I FEMAI R, MR, KRR AR TS, R, SO 44 XA AE
A RRE, XAMARME —BXK, EEERNZERE, R LERE SR IER R, M4 RAJLTRE
ERY, LR AERGES BARTHIEE, AL, XESF LSRR EAERAET 2R
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Jing Shijian 181

The playful landscape X% 12X, 2018
Oil on canvas

200 x 250 cm

Exhibited in West Bund Art & Design
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Jing Shijian H18

=% Three mirrors, 2013
Oil on canvas,
60 x 80 cm
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Jing Shijian FH181

XKVEHTEE Joking, 2015-2016,
Oil on canvas,
40 x 60 cm
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TANG Hui FR%E

(b.1968, China H[E])

Tang Hui is an experimental artist who has been insisting on traditional painting methods, also a reviva
list(?) with strong future sense. He is good at re-positioning the tradition of grand narrative into the reali
ty of contemporary society, which brings strong impact and collision being much attractive to the audie

nces. The art of Tang Hui shows an equality of sense of ontology, and also represents a recomposed cult
ural dram after being discomposed. His unique art istic style is full of popular elements, as well as his pr

ofound artistic expression. He has no limitation on choosing the medias and subjects, which include the

huge mural painting and delicate ink painting, buddhism portrait and daily stuffs, the imagination of fut
ure life and the memory of old times. He always keeps broadening the boundaries of his life and spirit.

Tang Hui, born in an artist family in 1968 in Wuhan, China, graduated from the Mural Painting Departm

ent of China Central Academy of Fine Arts in 1991. Currently working and living in Beijing. Selected solo

exhibitions include 2016 solo exhibition, Hongkun Museum of Fine Art, Beijing, China; 2009 solo exhibiti
on, The Z-art Center, Shanghai, China; 2008 solo exhibition, Ethan Cohen Fine Arts, New York, USA; 199

7 solo exhibition, ARCUS projects, Ibaraki, Japan. Selected Group Exhibitions include Nine-retangle grid,

Shanghai Mingyuan Contemporary Art Museum, Shanghai, China, 2016; Going on, Bonn Contemporary

Art Musuem, Bonn, Germany, 2015; Portrait of the Times, Power Station of Art, Shanghai, China, 2013;

Shanghai Biennal-REHERASAL, Shanghai Art Musuem, Shanghai, China, 2010 and many others. His work
s are collected by many major institutions worldwide including Art Museum of the Central Academy of F
ine Arts, Beijing, China; The Kennedy Center, Washington DC, USA; National Art Musuem of China, Beiji

ng, China; Ibaraki-ken Government, Ibaraki, Japan; The University Museum and Art Gallery, The Universi
ty of Hongkong, Hong Kong, China and so on.

FEMER — RSP G BT SR ZARE, Mg — A RS & & =3, T
TERBRRIE G B ER S A RIL e T, ™ ARR R b G-filife ™ 4 T BRI 51 70,
FEERZARE e BA AR EEEER, (RN ORI —Fhaid 2546 SRR A B9 SO L ERAR,
AR EAR RIS LTS A TATHIICR, I LU BIHRAM SR EZR, TR Fn L)
W b, AT ; MEIRROBEBIZIEER)/ VKSR, WREMEE —F K, MWARRRE
BN ERETL, MAEEARETIFE A SRR S S AR,

FEIE, 19684E AT HERIAIZARME, 199145 T R EARFBEER R, BRI LIE, 4E
TR, FEEAREAE20164F 4 A B, MINSEARTE, PEHCAR ; 200904F M AEdnR, KLY
AR, PE LW ; 20085 ANEME, CRFHEEE, KEMHL ; 19974 AEabE, ARC
USTHRI, BAZORES ; FGBEOS Ve, HEHARSEARME, DELE 2016 ; “BEDH
T, BEEASEARME, EEWE R RH G, LU SRS, TE L, 2013 ; i
PR —KEPEE, R, HE LM, 2010%%, MAOrES bR TP RERFEBEEAE
(PEAER) | BREZARPL GEEERD) | PEEAE (PEILR) | ZREBR (BA
KE)  BERTFEAEYE (PEEE) FERNML,



ARARIO gALLERY

TANG Hui JFIE
LR - RAH, 2017
Acrylic on Canvas i [ A /i
70 x 60 cm

Exhibited in West Bund Art & Design
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TANG Hui JHIE
SR B, 2018
Acrylic on Canvas i [ A /i
110x 120 cm

Exhibited in West Bund Art & Design
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TANG Hui JHIE
RART|—£EHMITEL 2018
Acrylic on Canvas i [ A /i

140 x 100 cm

Exhibited in West Bund Art & Design
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TANG Hui JEHE

A LB, 2017

Acrylic on Canvas Aii [fil A f#ii
70 x 60 cm

Exhibited in West Bund Art & Design
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LEE Yong Deok

(B.1959, KOREA)

In seeking new direction for figurative art to take in its task to face reality, sculptor LEE, Yong Deok
(B.1959) came to build up a reputation as the father of ‘inverted sculpture,” a unique visual experience
created by carving deep into the surface, invoking a differentiated aesthetic of constant change in
accordance to the viewer’s movement. In his work, he manifests the coexistence of mutually exclusive
elements, visualizing his perception of boundaries across yin and yang, convex and concave, presence
and absence, and capturing the human moment of absolute solitude in a momentary identity found
within everyday life’s accidental meetings. His inverted sculptures, despite being engraved, appear to
have convex contours when viewed from afar, creating an optical illusion of simultaneous depth and
dimension, a resultant duality. Yet LEE is not limited by his title as their creator, extending his artistic
reach to a variety of media and mode. Though the fossil figures of his inverted sculptures echo an
immobilized moment of existence, LEE continues to venture into new territory with mobile sculptures
powered by motor or electromagnet, as well as video and installation. These works embrace liminality,
their continuous movement gesturing toward a new perspective on existence itself, one that in turn
questions division and binaries. Over the years, LEE has established a unique oeuvre comprising a
variety of approaches, spread across inverted sculpture, installation and participatory media art to
explore the indivisibility of existence despite the persistence of conceptual boundaries.

Born in Seoul in 1959, LEE, Yong Deok received his B.F.A. and M.F.A in sculpture from Seoul National
University, and completed his Meisterschiiler at Germany’s Berlin University of the Arts. LEE has held
solo exhibitions at a number of eminent domestic and overseas institutions, notably K. K. 7d. 24. 10.
1920. BERLIN (Schulmuseum Berlin, Germany, 1997); Transfer (Art Chicago / PYO Gallery, Chicago, USA,
2004); Depth of Shadow (Shanghai Duolun Museum of Modern Art, Shanghai, China, 2006); LEE Yong
Deok_Indivisibility (ARARIO GALLERY, Cheonan, Korea, 2018), and more. His works have been shown in
significant group exhibitions around the world, including Present-Image (Gallery Hyundai, Seoul, Korea,
1989); Mordim Museum (Heimat Museum, Berlin, Germany, 1994); Sculpture Now- Looking Back: The
Contemporary Korean Sculpture (Moran Museum of Art, Seoul, Korea, 2004); Korean Eye-Moon
Generation (Saatchi Gallery, London, U.K., 2009); Sphere-Body-Landscape: Healing Ground (SOMA,
Seoul, Korea, 2013) and many more. LEE currently lives and works in Seoul.
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Yoongduck Lee

Sitting140786, 2015 (2014)
Mixed media
80 x 104 x 12cm
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Yoongduck Lee
Looking 040703, 2008 (2004)
Mixed media

195 x 105 x 15cm

Exhibited in West Bund Art & Design
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