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Encounters | Subodh GUPTA (B.1964, INDIA)

Start.Stop., 2008
Conveyor belt, motors. stainless steel and brass utensils
Diameter 420 x 157(h) cm

Subodh Gupta is an internationally well-recognized and respected artist best known for his practice
working with large-scale sculptural and installation works unique to India initiating a cultural dialog of
contemporary Indian culture and its’ hybridity. Village to city migration, the charged and unpredictable
encounter with globalism and cultural hybridity are significant concepts in his work. As a sculptor, Gupta’s
use of material is always strategic and deeply expressive of a conceptual context.

Adapting the everyday objects with lo-tech material such as stainless steel, monolithic buckets, and tiffin
boxes are the foremost important medium that leads Gupta to draw attention to the dynamic
engagement with the economic issues around social class, the home and the world.

At this point, Start.Stop. is one of the greatest outputs bringing the materialistic and conceptual
sensibility to his oeuvre. By the invocation of the many metaphors of food consumption and the
containers, both the sublime and the sensual are never far from Subodh Gupta’s ever hospitable high
table. Comprising a huge and slowly moving conveyor belt fitted with scores of tiffin boxes and gleaming
pots, Start.Stop. elegantly presents how the food has traveled in time across seas and continents, and on
the other, it recalls the obscure destiny of the dabba-wallas of metropolitan Mumbai who manually
transports wheel-barrows of tiffin boxes filled with home-cooked food even in a fast changing urban
reality where industrially packaged foods soon threaten to become the convenient norm. In this
seductive formalization of the ‘moveable feast’, the mantra for nirvana is a clever combination of eros
and astonishment.
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Encounters| Subodh GUPTA (B.1964, INDIA)

Start.Stop., 2008
Conveyor belt, motors. stainless steel and brass utensils
Diameter 420 x 157(H) cm
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Subodh GUPTA (B.1964, INDIA)

Cosmic Void, 2016
Brass pots, rope and steel structure
301(L) x 235(W) x 105(D) cm (Approx.)
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KIM Taeho (B.1948, KOREA)

Internal Rhythm2001-28, 2001
Acrylic on canvas
131.5x195cm
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KIM Taeho (B.1948, KOREA)

Internal Rhythm2018-3, 2018
Acrylic on canvas
195 x 260.5 cm
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SHIM Moon-Seup (B.1943, KOREA)

The Presentation — To the Island, 2016
Acrylic on canvas
334 x 452 cm (4 panels)
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SHIM Moon- Seup (B.1943, KOREA)

Opening Up, 1993
Steel
114 x 76 x 40 cm
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Opening Up (detail)
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SUH Seung-Won (B.1941, KOREA)

Simultaneity 67-13, 1967
Oil on canvas
162 x 130 cm



Simultaneity 67-13 (detail)
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SUH Seung-Won (B.1941, KOREA)

Simultaneity 77-360, 1977
QOil on canvas
130.3x97 cm
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Simultaneity 77-360 (detail)
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Namjune PAIK (1932 - 2006, KOREA)

Maciunas Painting #1, 1992
Canvas covered wood structure, canvas, collage elements-television antennas, 4 television sets, DVD player, Paik DVD disk
137 x 96 x 37 cm, Unique
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Namjune PAIK (1932 - 2006, KOREA)

Maciunas Painting #2, 1992
Canvas covered wood structure, canvas, collage elements - television knobs, 5 television sets, DVD player, Paik DVD disk

96 x 137 x 37 cm, Unique
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Maciunas Painting #2 (detail)
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Koehi NAWA (B.1975, JAPAN)

Villus-Deer Skull(Mica), 2016
Mixed media
84.6 x77.6 x44.4 cm



Villus-Deer Skull(Mica) (detail)
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Geraldine JAVIER (B.1970, PHILIPPINES)

O, Clouds Unfolding, 2018
Acrylic on canvas, Ink transfer on encaustic
152 x152 cm
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Geraldine JAVIER (B.1970, PHILIPPINES)

Everyone Leaves a Mark, 2017
Liquid graphite, fluid acrylics on canvas
214 x 165 cm
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Geraldine JAVIER (B.1970, PHILIPPINES)

The Weight on Ana Mendieta, 2017
Liquid graphite, fluid acrylics on canvas
214 x 152.5 cm
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The'Weight on Ana Mendieta (detail
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Eko NUGROHO (B.1977, INDONESIA)

Garden Full of Blooming Democracy #3, 2017
Acrylic on canvas
180 x 140 cm
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Eko NUGROHO (B.1977, INDONESIA)

Garden Full of Blooming Democracy #4, 2017
Acrylic on canvas
180 x 140 cm
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Eko NUGROHO (B.1977, INDONESIA)
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Garden Full of Blooming Democracy

Acrylic on canvas
180 x 140 cm
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CHEN Qiang (B.1960, CHINA)

Work18-3, 2018
Rice paper, ink and oil paint on linen
200 x 150 cm
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CHEN Qiang (B.1960, CHINA)

Work18-7, 2018
Rice paper, ink and oil paint on linen
100 x 80 cm
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CHEN Qjang (B.1960, CHINA)

Work18-1, 2018

Rice paper, ink and oil paint on linen

100 x 80 cm
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KIM Kulim (B.1936, KOREA - S /
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Rose Noire, 2002-2003 b 3 el o

KIM Kulim’s experimental att rﬁpt tg appropriate everyday objects and Qerfomm‘l'\'té?rﬁa_éhim integral to the deve
lopment of Korean avant—gar;i» artinithe 1960s and 1970s. A foun’der'.a%l:‘@der of radical performance group called
The Fourth Group in 1970, KIM, a#a se‘ilfl-tau‘ghf’artist, presented a gré)un reaking method of creating art to the stag
nated Korean art scene. Though largely influenced by the ih{emaﬁpnal neo avant-gardist and conceptual art movem
ent which incorporating performance, writi:gs, video, and tra'diti‘&lal artistic medium in art, KIM’s work introduced ¢
onventional elements of everyday life into his multidisciplinary artworks, marking a new era of Korean experimental
art. Working with everything from film, photography, paintings to items scavenged from streets and to cigarette or fi
re burn, the artist constantly reevaluates the nature of perception and artmaking process.

Amongst various mediums used in his art, Rose Noire is specifically a series of collage-werksmade.into a form of book.

As the artist said “whilé "'"BEk.on paintings and get stuck, | stop paifing and concentrate on collage work,” KIM’s col

lage is a source of creati i ation and means to experiment his f al vocabulary. When each page is turned; th
e viewers are encounten@d playful yet powerful com osition Q agerie is unprec
edented, provocative a ude of denying the & of art. A v ,.I;ris collf
age series is desc e”, simultaneousl iar Ig‘ijgh to the artist SA"PNY special work of Kl

M, this work off se into the mind g St. .
: 3 go’
KIM has bee ‘ collected by Tati ; Hokkaido Mg 2um, Japan; Frankfurt Ci
vic Center, G al Museum of porary Art, msung Museum of Art, K
orea and ma
|
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Kabinett | KIM Kulim (B.1936, KOREA)

Rose Noire V, 2002
Mixed media on book, 23 x 15.5 x 3.5 cm
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Kabinett | KIM Kulim (B.1936, KOREA)

Rose Noire, 2002
Mixed media on book, 23 x 15.5 x 3.5 cm



ARARIO qALLERY

Kabinett | KIM Kulim (B.1936, KOREA)

Rose Noire, 2002
Mixed media on book, 19 x 13.5 x 3.3 cm
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Kabinett | KIM Kulim (B.1936, KOREA)

Yin and Yang 10-S, 2010
Mixed media on wood panel, 49.9 x 53 cm
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Kabinett | KIM Kulim (B.1936, KOREA)

Ying and Yang 16-S 57, 2016
Mixed media on object, 100 x 81 cm
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Kabinett | KIM Kulim (B.1936, KOREA)

Ying and Yang 16-S 58, 2016
Mixed media on object, 100 x 81 cm
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